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Öz 
Sanat antik çağlardan günümüze kadar tartışma konusu olan bir kavramdır. Sanatın beş ana kolundan 

biri olan edebiyat tema olarak bazen sanatı ve sanatçıyı ele almıştır.  İngiliz edebiyatının önemli isimlerinden 
olan James Joyce ile yine çağdaş İngiliz edebiyatının öne çıkan yazarlarından olan Kazuo İshiguro da 
romanlarında sanata ve sanatçıya yer vermişlerdir. Bu çalışmada ele alınacak romanlar İshiguro’nun Değişen 
Dünyada Bir Sanatçı ile Joyce’un Sanatçının Bir Genç Adam Olarak Portresi’dir. Bu iki romanda sanata ve 
sanatçıya yaklaşımla birlikte her iki romanın benzerliklerine ve farklılıklarına da değinilmiştir. Joyce’un 
sanatçısı genç StephenDedalus iken Ishiguro’nun sanatçısı emekliye ayrılmış olan yaşlı MasujiOno’dur. Farklı 
dünyaların sanatçıları olan bu iki karakterin hikâyelerinde dikkate değer benzerlikler ve farklılıklar vardır. Her 
iki karakter de benmerkezcidir. Her iki karakterin de belli çelişkiler yaşadığı görülür. Her iki karakterin belli 
değişim süreçlerinden geçtiği görülür. Her iki romanda da karakterlerin üstünde otorite sağlayan belli kavram ve 
karakterler vardır. Milliyetçilik kavramına her iki roman da değinir. Bu benzerliklerin yanı sıra dikkate değer 
farklılıklar da bulunmaktadır. Joyce’un romanında din kavramı egemendir. İshiguro’nun romanında din 
kavramına hiç değinilmez. Bir başka fark ise sanatçıların felsefi arka planlarıdır. Stephen’ın sanatını 
temellendirdiği felsefi bir zemini varken MasujiOno’nun bundan uzak olduğu görülür. Bu çalışma her iki romanı 
bu bağlamda değerlendirmeyi amaçlamaktadır. 

Anahtar Kelimeler: KazuoIshiguro, James Joyce, sanat, sanatçı. 

Abstract 
Art has been a matter of debate since the ancient times. Literature is a branch of art and some literary 

works took art and artist as their themes. An eminent name of English Literature, James Joyce, and an important 
name of contemporary English literature, Kazuo Ishiguro, have touched upon the concept of art in their novels. 
This study focuses on their approach to art and artist in their novels,An Artist of the Floating World and A 
Portrait of the Artist as a Young Man. This study scrutinizes the similarities and differences in Joyce and 
Ishiguro’s approach to art and artist. Joyce’s artist is young Stephen Dedalus. Ishiguro’s artist is a retired painter, 
Masuji Ono. They are artists of different worlds; however, there are certain similarities and difference in their 
lives. Both characters are self-centered. Both characters have experienced certain conflicts. It is seen that both 
characters have undergone certain transformations. In both novelsthere are certain concepts that function as the 
source of authority on the characters. Both novels refer to the concept of nationalism. In addition to these 
similarities, there are also considerable differences. The concept of religion dominates Joyce's novel. The 
concept of religion is not mentioned in Ishiguro's novel. Another difference is the philosophical backgrounds of 
the artists. Stephen has a philosophical ground based on art. Masuji Ono seems to be far away from art 
philosophy. This study aims to look upon both novels in this respect. 
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Introduction 

Art has been a matter of debate since the time of ancient Greek philosophers. Some support 
the art whereas some condemn it. Platon is one of the philosophers who condemns art. He claims that 
art distracts human’s attention from reality (Kantarcıoğlu, 1997; 17). On the other 
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hand,Platon’sfamous disciple Aristotle highlights the role of art in teaching people the real and the 
ideal (1997; 27). However, such discussions do not regard much place in scope of this study. 

Literature is a branch of fine arts. Some literary works took art and artist as their main themes. 
James Joyce is an eminent name of English Literature. Kazuo Ishiguro is an important name of 
contemporary English Literature. Both writers have touched upon the concept of art in their novels. 
This study focuses on their approach to art and artist in An Artist of the Floating World and A Portrait 
of the Artist as a Young Man.  

Discussion 

There are certain similarities and differences between the novels.A Portrait of the Artist as a 
Young Man was first published in 1916. James Joyce is a pioneer figure of modernism and A Portrait 
of the Artist as a Young Man is a product of modernist movement. Kazuo Ishiguro is a contemporary 
writer and his novel An Artist of the Floating Worldwas published in 1986. Because of the postmodern 
elements such as unreliable narrator or paranoia, this novel can be evaluated in scope of 
postmodernism.  

Both novels are framed around the lives of artists. Joyce’s artist is Stephen Dedalus. “Joyce’s 
writing is almost always to some degree autobiographical, and Portrait of an Artist is usually read as 
a minutely autobiographical account – Stephen Dedalus is Joyce himself...” (Scroggins, 2015; 
236).There are substantial similarities between Joyce’s and Stephen’s lives.Stephen’s life from infancy 
to adulthood is represented in the novel. On the other hand, Ishiguro’s artist, Masuji Ono is a retired 
celebrated painter.Masuji Ono’s lifespan is given through flashbacks.  

There are some similarities between Stephen Dedalus and Masuji Ono. Self-centredness is a 
common characteristic of the two characters. Stephen sees himself at the centre of universe. He has 
little interest in others. “He wants the whole world to bend to his wishes; he has a callous disregard 
for the feelings of other people” (“The Prequel”, 2017).He constantly tries to bring himself into 
forefront. At some place he says that; “This race and this country and this life produced me...”(Joyce, 
2010; 323). He highlights the importance of his existence. The desire of showing up can be claimed 
for Masuji Ono as well. Ono is a self-centred character, too. He likes being flattered (Ishiguro, 2016; 
21). He, too,puts himself in the forefront. He avoids mentioning his failures until the end of the novel. 
Only by the end of the novel, there is a self-recognition about his mistakes.  

Stephen Dedalus goes through certain transformations. It is striking that Masuji Ono is also 
transformed in the course of his life. Stephen lives in a religious oriented family. As he grows up, he 
loses his bounds with religion and he becomes a sinner. However, upon listening to Father Arnall’s 
sermon about death and hell, he gets back to religion and becomes a devout Catholic again (Joyce, 
2010; 195). During this period he even thinksabout becoming a priest. Nevertheless, this situation does 
not last long and Stephen’s final transformation is from religion to art. He turns his back to everything, 
which function as an obstacle to art and beauty. When we look at Masuji Ono’s life, it is clear that he 
goes through some transformations as well.  

“...upon meeting Matsuda, a man working for the Okada-Shingen Society, which held 
exhibitions for the public, Ono becomes less interested in the “floating world” of pleasure, 
and more interested in the poor living conditions in Japan. As a result, through his art, Ono 
becomes an influential artist and propagandist for Japanese imperialism during the Second 
World War.” (Johansson, 2012; 10) 

It is a difficult decision to leave his master Mori-san and to alter his artistic approach. By changing his 
artistic approach he will be dispelled from the art school and he will be treated as a traitor by his 
colleagues (Ishiguro, 2016; 165).However; “Masuji Ono readily answered the call of nationalism, the 
attempt to restore the Emperor to his rightful place and to create for Japan an empire” (Sarvan, 2012; 
7). Masuji Ono experiences some changesin his character as well. He is a strict father at first. 
However, he becomes a tolerant character as he becomes older. He defines his regret about some 
mistakes he committed during his career. He admits his regrets to his daughter Setsuko. “Now Setsuko, 
there’s no need to be tactful. I’m quite prepared now to acknowledge there are certain aspects to my 



career I have no cause to be proud of” (Ishiguro; 2016; 191). Making such a confession is a big step 
for a pompous character like Masuji Ono.   

 Another common point is the concept of authority. The authority functions in several different 
ways in both novels. In Joyce’s Portrait family, school and religion are sources of authority. The 
religious pressure is felt first in family. Stephen has a strict Catholic family. At an early age Stephen 
mentions his childish desire about marrying Eileen. His mother asks him to apologize for such a 
desire. His aunt goes even further. She states that if he does not apologize; “...the eagles will come and 
pull out his eyes” (Joyce, 2010; 6). All the disagreement is caused by the fact that the girl is not a 
Catholic. Stephen’s father is not as imperious as Ono’s father. Yet Stephen’s father, family and nation 
become obstacles on the way of becoming an artist. When we look at Ono’s case, he has a 
stricterfather. He wants to orient Ono to family business. He does not support Ono’s decision about 
becoming an artist. According to him, the desire to become an artist is a failure in Ono’s character. He 
states that painters live in misery and poverty (Ishiguro, 2016; 46). He believes that; “Artists – inhabit 
a world which gives them every temptation to become weak willed and depraved” (2016; 46). That is 
why Ono’s father pushes Ono to family business. However, Ono resists his father’s pressure and he 
draws on his own way to become an artist. Other sources of authority can be listed as tradition, society 
and the art masters. There is a societal pressure on warmongers such as Masuji Ono. Ono is one of the 
artists who supported the war and the Japanese imperialism. After Japan loses the war, the war 
supporters are treated as traitors.Some of the imperialists and war supporters kill themselves, but Ono 
is not one of them. And the last source of authority isart-company masters. When a painter decides to 
leave the company or when he changes his style, he is humiliated as a traitor. Because changing one’s 
artistic style is against the tradition of company. 

 Another concept that shows up in both novels is the inner conflicts of characters. In Joyce’s 
Portrait Stephen’s inner conflict is with religion. Religion functions as a domineering theme in 
Stephen’s life. It is a source of constant hesitation in determination of his way of life. He is pressed 
between two minds. He struggles to give a decision that will settle his lifelong being. He will either 
become a pious Catholic and serve the church as a priest or he will become an artist. At the end, the 
latter prevails and he breaks off his ties with religion and chooses the path to become an artist. In 
Ishiguro’s Artist Ono’s inner conflict shows up at two points.The first one is his confrontation with his 
father’s pressure. He resists his father and makes his own way. The other important turning point is 
when he leaves his master and alters his artistic approach. He experiences a short run inner conflict in 
giving decision about staying with his master. Eventually he decides to move on his own way. 

 Both Joyce and Ishiguro give place to theme of nationalism in their novels.Stephen writes a 
poem about Charles Stewart Parnell. Parnell is the nonfictional character who symbolizes Irish 
nationalism (Yıldız, 2013; 275). Parnell is Stephen’s hero of childhood. However, as he grows up he 
loses his belief in Irish nationalism. In a discussion, he says that; 

“No honourable and sincere man, said Stephen, has given up to you his life and his youth and 
his affections from the days of Tone to those of Parnell, but you sold him to the enemy or 
failed him in need or reviled him and left him for another. And you invite me to be one of you. 
I’d see you damned first.” (Joyce, 2010; 323) 

His nationalist feelings reverse. His final idea about his country is as follow; “Do you know what 
Ireland is?...Ireland is the old sow that eats her farrow” (Joyce, 2010; 324). In addition to other 
barriers, nationalism is also an obstacle on his way to become an artist.  “You talk to me of nationality, 
language, religion. I shall try to fly by those nets” (Joyce, 2010; 324). He is reluctant to belong to any 
concept related to Ireland. 

In Ishiguro’s Artist the process develops the other way around. At the beginning Masuji Ono 
isan artist of entertainment. This is defined as an artist of the ‘floating world’ in the novel. He has no 
nationalist concerns. However, upon meeting Matsuda his philosophy changes. He becomes a 
propagandist of Japan nationalism and he uses his art to serve for Japan imperialism. Japan loses the 
war and Ono feels responsible for the death of young Japans. He does not express his regret directly. 
However, his approach bears traces of regret. Some parts of society blame people like Ono. As a 



result, some of the nationalists commit suicide to extricate from this burden. Ono’s daughter, Setsuko, 
is very concerned about her father. However, Ono’s regret is not big enough to commit such a thing. 

 The similarities between two novels have been mentioned so far. There are also certain 
differences that should be mentioned. First, in Joyce’s Portrait the concept of religion is domineering 
throughout the novel. Religion is the strongest theme of the Portrait. Its effect can be observed almost 
on all characters. However, in Ishiguro’s Artist there is not any trace of religion. Yet there is an 
authority idiosyncratic to Japan. The authoritarian role of religion is compensated by tradition, social 
pressure, family and disciplined masters.  

 Another difference is the philosophical background of the artists of two novels. In Joyce’s 
Portrait Stephen Dedalus has a considerable knowledge about art. He bases his art philosophy on St. 
Thomas Aquinas, Aristotle and Plato. He talks about aesthetic, beauty and art. Stephen states that; 
“Art – is the human disposition of sensible or intelligible matter for an aesthetic end” (Joyce, 2010; 
330). He quotes from Aquinas and Plato about beauty. “Aquinas – says that is beautiful apprehension 
of which pleases” (2010; 330) “Plato – said that beauty is the splendour of truth” (2010; 331). In 
Ishiguro’s ArtistMasuji Ono’s philosophy about art is hardly mentioned. Ono only defines his idea 
about the aim of art when he enters a discussion with Matsuda. He states that; “An artist’s concern is 
to capture beauty wherever he finds it” (Ishiguro; 2016; 172). There is no further information about 
philosophical background of Masuji Ono’s art.  

Conclusion 

Art and artist are themes that at the core of Joyce’s Portrait and Ishiguro’s Artist. The major 
similarities and differences have been touched upon above. Except for the given similarities and 
differences there are minor issues that do not require to be widely mentioned. As for the novels taken 
into scope of this study, both are the second novels of the authors. Stephen’s field of artistry is 
literature,Masuji Ono’s pursuit is painting. Father-son relationship is a common theme in both novels.  

James Joyce has a distinguished place in English Literature. It seems that Kazuo Ishiguro has 
followed Joyce’s footsteps when settling the theme of his novel. It would not be a fair evaluation to 
consider Ishiguro as a mere imitator. Ishiguro has justified his competence with his righteous fame and 
success. He has become an indisputably distinguished name of contemporary English Literature. His 
Artist may show some similarities with Joyce’s Portrait but it has also a distinctive taste. In his 
Artisthe life of a Japanese artist is represented adroitly. 
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